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except the written references which are reffered in this paper and mentioned in the 
bibliography. 
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 “Nothing is impossible, if we want to try and pray” (the writer) 
 “Life is choice, and in every choice have consequence” (the writer) 
 “Smile is the key of peace” (de’teecho) 
 Bagaimana engkau menginginkan sesuatu yang luar biasa, padahal 
engkau sendiri tak mengubah dirimu dari kebiasaanmu? Kita banyak 
meminta dan banyak berharap, tetapi sibuknya meminta kadang 
membuat kita tak sempat menilai diri sendiri. Padahal, kalaukita 
meminta dan bertaubat kita mengubah diri, Allah akan memberikan apa 
yang kita minta karena sebetulnya do’a itu adalah pengiring agar kita 
bisa mengubah diri kita. (Ibn Atha’illah) 
 Our friends show what we can do, our enemy teach what we must do 
(Poterstein) 
 “Success is the combination of hard work, intelligence, self-confidence, 
patience, perspiration, aptitude, sincerity and luck that counts a lot” (Dr. 
Jamshed Chaudhry) 
 Menantang rintangan dan penderitaan itu lebih mulia daripada ke 
belakang menuju ketentraman (Gibran, 1995: 150) 
 “Mempunyai satu sahabat sejati lebih berharga dari seribu teman yang 
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The research is proposed to analyze how the effort to defend time reflected in 
In Time movie 2011 by Individual Psychological Approach. There are two 
objective: the first is to analyze the movie in term of structural elements, and the 
second is to analyze the movie based on the individual Psychological Perspective. 
This study is a qualitative study, using Andrew Niccol’s In Time movie 2011 
as of structural elements, and the secondary data. The primary data source is In 
Time movie which is directed by Andrew Niccol, and the secondary data are some 
articles, book of literary and internet related to the subject. The method of 
collecting data in this research is library research by watching the movie, reading 
some related books and articles, accessing internet, taking notes of important part, 
arranging, and drawing conclusion the data. In analyzing the data, the writer 
employs descriptive analysis.  
The outcome of the study shows that the movie illustrates the effort to defend 
time. The time here is used as money. The people work to get time, buy and pay 
everything use time. And it shows that the rich people will be immortal, the poor 
people will die. 
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